faHwK../^  iii  rime 


I.  Open  on  musical  fanfare,  orchestra  in  pit.  Choir  situated 

ekstsge  (robed)  . t ©nd  of  f onfare  open  curtain  on  choir  stage 
center  for  first  strain  of  H.  a..  IVY.  At  end  of  fir  it  »tr  in 
stage  lights  are  lowered,  inter  barrator  (spotlighted) — \*  lie 
Choir  hums. 

Harrator:  ladies  and  gentlemen,  we  invite  you  to  listen  to  the 

music  of  America— to  live  musically  for  a wail©  in  the 
past  m well  m.  the  pros ant.  In  the  moments  to  follow 
we  should  like  to  share  with  you  the  song*-  of  a people 
who  mane  a throe  thousand  mile  march  between  the  eastern 
and  western  oceans*  let  us  enjoy  together  the  melodics 
that  have  blossomed  as  America  has  developed*  Her  songs 
have  flowered  a;  liberally-  a®  wild  flow a r:  on  west  Tex^s 
plains. 

here,  within  these  H iis  of  Ivy,  in  the  year  one 
thousand  nine  hundred  end  fifty-ei  ,ht , the  departs  nts 
of  Music  and  Music  ikiucation,  » oderu  lance,  and 
Ir-rKttic.''  proudly  present  l-Alf OK lh  , U It. 

(Cnoir  sings  out  on  Hf.H  IVY.  Close  re:,  curt  in  at 
end  and  pick  up  narrator  with  soot  at  close  before 
1. 1 ...o  ri  ,.ht.) 

•arra tor  coot inues— 

Our  frontier  heritage  had  its  teen-age  problems  too! 

The  fiddle  was  the  devil’s  Instrument  .-nd  dune in  . * *s 
downright  sinful*  The  young  people  of  this  m-  develor sd 
the  "play  party"  in  which  ail  of  the  objections  1© 
features  of  the  square  dance  were  rrmov-d  or  «o  sia.-  keel 
fiat  their  (>r»ve  elaer*  could  a -prove.  h favorite 
of  those  days  wss  $KU  T > KT  1 JU*  It  was  a aim  le  gems 
Of  stealing  partners.  It  begins  with  coup!  -r  hand  in 
hand  skipping  around  a ring.  A lone  boy  in  the;  cantor 
of  the  moving  circle  of  couples  sings:  "lost  my  partner, 
what’ll  i doV* — —listen. 


II.  iKIk  Tj  . i L U 


barrator:  the  story  of  America  is  one  of  westward  ©sponsion—  . 

story  of  buffalo  hunt-rs,  covered  wag;. ns,  Indians,  and 
river  boats.  The  songs  of  thase  early  days  reveal 
much  to  us  about  the  lives  of  our  pioneer  ancestors** 
their  fears,  hardship: , joys,  and  their  lonesomencms 
for  loved  ones  and  places,  hh  h .h:; , ,H  is  a typical 
Wiled  of  | i one  or  a ay/-.  It  relat  m tw  et  <r-'  .» 
voyugur  w o is  lonesome  for  the  rolling  » unci  of  the 
wide  * ia.  -uri . 

III.  SHlHaMDOAH 


Narrator: 


inters  singing  *1 *m  ar^oin'  ail  tm  w:  y to 
Callfer-ny-a!  on  the  Atchison*  to  ©ku,  .no  the 
Santa  F« J- — *No  doubt  you  r^me&bor  Johnny  riar car’s 
lyrics#  Wyatt  Karp#  Hi, a Bali,  and  the  Dodge  City 
Cowboy  Bund  resaain  as  symbols  of  the  d y when  herds 
of  cattle  from  the  Chisolm  trail  loaded  at  Dodge 
City#  There— for  the  atftSHMt — tilt  NUroid  ended. 
This  is  a song  that  railroad  hands  often  sang— 


IV.  i*Vu  SSHS  WOKOH1  OH  THE  JSAXL&O.  0 { featuring  the  10  tones) 


Narrator:  The  railroaders  were  a boietrous  lot  - but  they 

never  ceased  to  Maintain  a spirit  of  eternal  truth. 
From  the  geountalne  of  the  east  they  c rrie-d  in  their 
hearts  an  expre* * ion  of  religious  faith.  It  wms  « 
simple  faith. — 


V.  I 


Narrator:  The  sincerity  of  th©  American  He,,ro  is  one  of  our 

greatest  assets.  Ear:,  in  slavery*  he  ha^  contributed 
an  earthly  jA  iloaophy  of  religious  fait  a and  under- 
standing*  The  following  is  the  story  of  a servant 
and  his  oast©r  who  wss  a victim  of  "The  Blue  Tail  Fly." 
(More  research  needed) 

Hot©:  If  possible  find  a Negro  student  to  be  the 
soloist— c«. oral  ensemble  join  in  t refrain.  Id©.. 
would  be  to  h.4V<3  the  ensenble  seated  around  the 
n-rr...<tor  to  join  in  the  refr  ins.  done  ehoruogr  f hy 
would  be  nee  ad. 


VI.  bLBL  TAIL  FLY 


Narrator:  Life  in  the  0cutn  for  the  shar ©crop; -in’  IV-il:  was 

quite  often  one  of  cute  catcJ  E I . The  sharecropper 
ess  subject  to  tru'i  eio-e.  . i.,1 ;l.n;ir.  n f i- 

SHAh.  Ui.'.-  XHf  BLUhB  seme  iaost  appropriate  to  the 
following  story: 


?III.  SHAKE  CKO  i IN*  dixn  5 

Note:  Tom  Gustafson  sings  SHAuti  Ch ;;•*  IF*  LUkh  com : let  e with 

goat.  Tnis  will  be  all  solo.  3ta&<  direction — Thalrose 
and  fciullory. 


ifarrator: 


Home  were  rich  nod  some  wore  oor  - but  in 
the  thought a of  those  in  bondage  them  seeded 
a single  answer  for  the  end  of  the  road. 

Ah  been  tuh  tie  ribbor  m*  been  baptise* 

&f  salvation  wus  thing  Money  could  buy, 

Ben  de  rleh  i eetsld  live  an’  de  po*  would  die. 
But  Ahfm  so  glad  0od  Fix  it  so. 

Bet  ae  rich  tatta*  die  jus*  as  well  as  de  po*J 


s»im  lu.-,  bahot  ch  ;a  * 


Rote:  Thin  should  ue  a production  nuuh-r  to  end  hart  1. 

Suggest  it  begin  with  soloist  - then,  perhaps,  ten  tune© 
choir  - choreography.  (See  pp»  608-dlO  of  American 
dailuus  end  Folk  Songs.) 


PART  II 


JAZZ  ON  THE  CONCERT  STAGS 


Narrator:  Nobody  can  say  precisely  that  jazz  was  born  on  a 

certain  day,  but  somewhere  around  the  turn  of  the 
century  down  New  Orleans  way,  there  came  into  being 
this  brand  of  music  that  is  uniquely  American. 

Jazz  is  the  result  of  a gradual  fusion  of  many  strains  of 
music.  In  its  background  are  the  work  songs  of  Southern 
field  hands,  spirtuals,  gospel  music,  blues,  stomps 
(which  were  probably  derived  from  folk  dances),  ragtime, 
and  many  other  forms. 

Jazz  may  be  simple.  It  may  be  very  complex.  It 
is  an  ever  changing  music.  What  is  considered 
modern  today  will  not  be  in  another  decade.  Since 
folk  music  is  described  as  the  music  carved  out  of  the 
lives  of  people,  jazz  can  be  said  to  be  the  folk  music 
of  America  today. 

Jazz  was  born  in  the  Southland,  and  the  influence  of 
the  Negro  has  been  great  in  this  field  of  music.  Many 
of  you  will  recall  the  names  of  such  outstanding  Negro 
musicians  as  King  Oliver,  Duke  Ellington,  Count  Basie, 
Earl  Hines,  Teddy  Wilson,  Bessie  Smith,  Ella  Fitzgerald, 

and  most  of  all Louis  Armstrong the 

gentleman  we  refer  to  as  Ambassador  Batch.  This  man 
with  his  cornet  and  his  gravel  throat  has  probably  done 
more  to  spread  good  will  in  foreign  countries  than 
any  one  other  person.  He  undoubtedly  has  led  the  way 
for  others  to  follow  from  the  early  days  of  jazz  to  the 
present  time. 

For  many  years  jazz  could  be  heard  only  in  dance  halls 
and  bars,  but  today,  it  has  taken  its  place  in  the 
concert  halls  all  over  America-even  in  the  famous 
Carnegie  Hall* 

Ladies  and  gentlemen,  we  invite  you  to  listen  to 
tfJazz  on  the  Concert  Stage,”  opening  with  the  theme 
song  of  Louis  Armstrong-- 


I.  SLEEPY  TIME  DOWN  SOUTH 


II.  Following  both  world  wars  the  military  element  had  its 

influence  on  jazz.  No  doubt  those  who  have  served  in  the 
armed  forces  will  recognize  the  connection  as  the  band 
plays 

n t T P a n 

^ i.n.  i-.jl.l  H xi  LI 
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. Although  early  jazz  was  more  or  less  a clash  of  the  blues 
and  military  marches,  much  modern  jazz  has  a feeling  for  the 
Romantic.  One  of  our  own  choir  members.  Miss  Jan  Nelson, 
has  composed  a lovely  ballad  entitled  "I  Remember  You.” 

Here  she  is  to  sing  it  for  you. 

I REMEMBER  YOU 


IV.  G-lenn  Miller  was  a popular  band  leader  of  the  early  l+O's. 
Captain  (?)  Miller  lost  his  life  serving  his  country  in 
World  War  II.  In  a style  which  he  made  popular,  the 
JJC  Swing  Band  plays 

IN  THE  MOOD 


V.  In  the  last  few  years  something  interesting  has  been 
happening  to  vocal  jazz.  Several  small  ensembles  have 
been  organized  such  as  the  SKYLARKS,  THE  VOICES  OF 
WALTER  SCHUMANN,  and  THE  TOP  TWENTY,  to  mention  only  a few  of 
them.  The  music  that  these  groups  sing  is  not  of  the 
familiar  open  harmony  variety,  but  they  sing  close 
harmony  which  means  the  parts  are  voiced  close  together, 
our  Swing  Tones  will  illustrate  as  they  ask  you 

TO  WRAP  YOUR  TROUBLES  IN  DREAMS 

and  go . 

SWINGIN'  DOWN  THE  LANS 


VI.  Benny  Goodman  is  called  the  "King  of  Swing "--Swing  is  a 
type  of  jazz  which  became  popular  in  the  lj.0' s during  the 
era  of  big  bands.  This  style  is  enjoying  a big  revival 
at  the  present  time  as  is  evident  from  the  fact  that 
Benny  Goodman's  orchestra  will  exhibit  American  Swing  at 
the  Brussels’  Fair  this  summer.  Swing  is  often  referred 
to  as  classical  jazz.  It  was  Swing  which  brought  about 
the  recognition  of  jazz  as  a valid  art.  What  is  Swing?-- 
It  cannot  be  explained  in  one  easy  lesson.  All  we  care 
to  say  now  is  that  emphasis  is  placed  on  rhythmic 
configuration.  Thomas  "Fats”  Waller,  when  questioned 
about  Swing  said,  "Man,  if  you  don't  know  what  it  is, 
just  don't  mess  with  it."  What  he  meant,  of  course,  was 
that  you  can't  define  Swing  with  words  so  that  anyone 
would  understand  what  it  is. 

Ladies  and  Gentlemen,  listen  to  the  band  swing  out  on 
Benny  Goodman's  theme  song 


DON'T  BE  THAT  ’WAY 


. 

' * 
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VII.  Progressive  is  a term  applied  to  a new  sound  in  modern 
jazz.  This  style  is  difficult  to  explain,  particularly 
if  you  are  not  thoroughly  schooled  in  the  mechanics  of 
counterpoint.  However,  we  can  enjoy  it  without  under- 
standing all  the  techniques  involved.  Bill  Pappas, 
a former  graduate  of  JJC,  has  written  an  arrangement 
which  we  think  illustrates  very  well  what  is  called 
the  "cool”  style  of  Progressive  jazz.  In  the  layman's 
language  this  means  a relaxed  smooth  style  with  emphasis 
on  big  melodic  sound. 

We  are  proud  to  present: 

I REMEMBER  APRIL — arranged  by  Bill  Pappas 


VIII.  Emcee  comes  out  with  a little  yellow  basket — holding 
it  high  in  the  air  and  asking: 

Did  anybody  here  lose  a little  yellow  basket? 

Spot  on  Carol  immediately,  and  she  starts  singing 

A-TISKET,  A-TASKIT 


IX.  There  are  five  principal  geographic  centers  in  the 

development  and  growth  of  jazz--New  Orleans,  Chicago, 
Kansas  City,  New  York  and  the  West  Coast.  Count 
Basie  was  one  of  the  Kansas  City  group.  Everybody 
jumps  to  his  famous 


ONE  O'CLOCK  JUMP 
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WHEN  THE  SAINTS  GO  MARCHIN'  IN 
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PART  II 

J ■*!  7H.;  if  GE 


II  :rr  tor:  Iloboch/  can  sav  recioely  that  jasss  ;;a; 

curt  "Vi  ■ . y,  but  zmJi ;cro  .-.roui*i  the 


m*®  bom  on  a 
turn  of  tha 

century  detm  9m  Orleans  wuy,  thoro  c as©  into  being 
thin  brand  of  rsujic  th:  t in  uni.  d1  > ly  Aaeric  n. 

Jasa  in  the  result  of  n rjrttdu.il  fusion  of  nany 
strains  of  music.  In  its  baekgrotmd  .re  the  i.ork 
songs  of  Southern  field  hands,  s irtu  Is,  ca®  ol 
male,  blues,  stoorio— vrhich  tare  -■rob  bly  derived 
fro:;,  folk  dances,  vegtliiSQ,  one  •;•  ny  other  for  uj. 

Ja*d  nay  bo  slra  lo.  It  a:>y  be  very  .eoraplax*  It 
in  .'in  aver  chains  ntmlc.  font  is  c<  -nsi;  • rau 
laotlem  today  Kill  riot  be  in  mot  her  • oe  -,do.  b.lnco 
folk  music  io  usaortbed  a ; the  ancle  Cnrvud  out  of 
the  lives  of  'people,  jast  cm  be  a*  id  to  bo  the 
folk  Quale  of  kmrtc : tod-  y. 

__VsMKN’/'r^  vV 

Too,  *#§  bom  In  the  Sotitl&and,  .Ad  the 

Influence  dt  the  Hegro  has  boon  groat  in  tide  field 
of  nusic*  4Tou  Mill  recall  the  nines  of  ouch,  out- 
ctotiuing  Kccpo  ualeiane  m Kln^  ©livor.  Dul  a &llJLnijton, 
Count  Basle,  i«pi  Hines,  Teddy  * iloon.  lk-oai . a Vfch, 

Kiln  Fitter*  Id,  and  nest  of  .11— < — Louie  i mstronr^— - 
the  g®ntlenan  we  rofer  to  m Ambaasc'  or  batch* 

This  ®zm  vdth  his  comet  and  hi  a /ravel  throat  ha® 
probably  don®  more  to  spread  good  will  in  foreign  yryT 

c ..v  ;,:-J  l -:'i®  any  ©He  Otl  ,r  • :r... .. a.  IfeTfl  lid 

thou®  eona-<iL  -if  y b/..:;  L i Th— t?*3t  yuu  -iH 7 > 

be-tearin^-nt-  liit^al'n  ~ r:|rt  u •.  of  /r"  ; 

""-aaoir^M  ta-Nata*  V ' 

jat®  could  bo  hoard  only  in 
d- ■•ace  holla  .inti  bam,  but  tod.  ty,  it  ha  ; t ikon  Its 
Irco  in  the  concert  holla  ..11  over  an',>rlea-*ys£f 
o von  in  the  foo.ous  Csmorle  Mall* 

Led to®  ad  gentlemn,  »;e  invito  you  to  listen  to 

,,m  0,1  th9  ****** 9tae**"  ^ 


Oam^Ju,^  - JrfM.  /knoii 
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F r ^1  ^ 
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, ^ ,:..  v/r t «.:  se  aon<,  of  Louis  r tr  n >-£>•  b^r-tr  t0 

b-  used  t:'iT'OUfe/*oiuli  rt  i I --i,  narr  t :-r 
intro*  ■ , «ii  nuncers- 
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